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O EMUCHUIN

JleTe nona3u Ha CBET ca MOTEHITN]aJIOM 3a je3HK.

HctpaxuBama kaxy ga ce oapehene nennne crpapajy Beh y nmpeHaTaaHOM NEPHOY, a U3 TUX
nyouHa cexe cehame.

Jla Gu ce pa3BHO TOBOP MOTPEOHO je MHOTO TOTa: HEYeTr CMO CBECHU, HEYEeT HUCMO.

VYKpuiTeHe peur Hac BoJie Kpo3 KUBOT OJ1 IPEHATaIHOT J100a 10 caMor Kpaja, KaJl c€ y HeUnjuM
*uBOTUMa cehame apamMaTnyHOM Op3UHOM OpHIIe Oamr 10 caMUX MOYeTaKa.

ABOUT THE SHOW

A child comes into this world with the potential for language.

Research shows that certain wholes are created in the prenatal period, and that memory stems from those
depths.

Many things are needed to develop speech: we are aware of some things, but not of others.

CROSSWORD takes us through life from the prenatal age to the very end, when memory is erased at
drastic speed — right to the very beginnings.

The show is permeated by the poem Blue Bunny by Dusko Radovi¢, one of the most renowned children’s
poets in the Serbian language. This year, 2022, marks the 100™ anniversary of his birth.



BIOGRAPHIES
Becna hoposuh Bytpuh

Junnomupana je Ha @unonomkoMm dakyarery 1981. rogune, qumioMupana je jyroclOBEHCKY
KIbM)KEBHOCT U CPIICKOXPBATCKHU jE3UK.

YV Paauno beorpany ce 3anocnuna 1983. ronune.
1993. romuue npenas3u ca Panuja y O6pazoBau nporpam Tenesusuje beorpan.

VY Pagno beorpan ce Bparwia 2003. roguHe Ha MECTO MJIABHOT M OATOBOPHOT ypEeaHUKA
[Iporpama 3a neny, omIaauHy U TOPOHUILY.

W nasee paau Ha TOj MO3UIHU]H.

BecHa je Hanmcana u ypenuna cieznehe Kibure:
,.llermHo mune®, 1989.

»lTa je yayrpa®, 1995.

,, Yauua Ha Jjbysbamku‘, 1999. — Harpana ,,HeBen*
,,Kyha Ha xoniry*, 2000.

,buhy cHoBocmaraa®, 2001. - Harpama ,,Curpuapyr 3a HajOOJBby J€4jy MOHOApaMy - ca
Crnob6onanom bemruhem

»OctaButh ko Pyxe*, 2003. — Harpana ,,Pane O6penoBuh* 3a Haj00spH 1€UUjU POMaH

»l00po jyTpo nmemo*, 2004. (lobpo jyTpo nmero) - ca Joanom Jbymranosuhem u bparucinaBom
MunanoBuhem

»BHUIUM Te - He BuauM Te‘, 2005.- npunoBeTke

,, YHarpamike*, 2007.

,»JKyTo je mnaBo*, 2008.

,3HaM, 2011.

»LL LI, 2017, — ynuune npuue (3a ozpacie)

Lw3mucmuma®, 2018. (I'yene) - Harpana ,,lopmana bpajosuh”
,,DOHTO M Ipy>KuHa peTkux KyhHux jpyoumara‘, 2019.

Jobutauma je m Harpage Cynuanu car llenTpa 3a kynrypy ,,Cupmujym” u3z Cpemcke
Mutposune. 2021. romuHe nobuia je Harpaay 3MajeBUX JAEYjUX Hrapa 3a CTBapajlauku
JIOTIPUHOC CaBPEMEHOM U3pa3y y KEMKEBHOCTH 32 JEILy.



Vesna Corovi¢ Butri¢

She graduated from the Faculty of Philology in 1981, obtaining a degree in Teaching Yugoslav
Literature and Serbo-Croatian Language.

She joined Radio Belgrade in 1983.
In 1993, she transferred from Radio to the Education Department of Television Belgrade.

She came back to Radio Belgrade in 2003 to work as Editor-in-Chief of the Education
Programme for Children, Youth and Family.

She still works there.

Vesna wrote and edited the following books:

Dzepno pile, 1989 (Pocket-Size Chicken)

Sta je unutra, 1995 (What's inside)

Ulica na ljuljaski, 1999 (Street on a Swing) — Neven Award
Kuca na koncu, 2000 (House on a String)

Bicu snovoslagac, 2001 (I’/l be a Dreamsetter) - Sigridrug Award for Best Children’s
Monodrama - with Slobodan Besti¢

Ostaviti kod Ruze, 2003 (Leave it at Ruza's Place) — “Rade Obrenovic” Award for Best
Children’s Novel

Dobro jutro deco, 2004 (Good Morning, Children) - with Jovan LjuStanovi¢ and Bratislav
Milanovié

Vidim te - ne vidim te, 2005 (Now [ see you — Now I don t) — short stories
Unatraske, 2007 (Backwards)

Zuto je plavo, 2008 (Yellow is Blue)

Znam, 2011 (1 know)

C,c,c, 2017 (1%, tz, tz) — street stories (for adults)

Izmislica, 2018 (Fiddle-Faddle) - ,,Gordana Brajovi¢” Award

Bongo i druzina retkih kuénih ljubimaca, 2019 (Bongo and the Rare Pets Society)

She is also winner of the Sundial Prize of the “Sirmium” Centre of Culture from Sremska
Mitrovica.

In 2021, she received the Award of Zmaj Children’s Games for her creative contribution to
contemporary expression in children’s literature.



Anexcangap IETPOBHUh

My3uyap, nu3ajHep 3BYKa M HOBHMHAp, YPEIHHK CIOKEHHX €MHUCHja, 3allOCICH y DPEAaKIHjH
OO6pa3zoBHOT Mporpama 3a Jeny, Miazae u nopoauity Pagno beorpana 1

[To 3aBpmieTky cpenmwe mkone 1989. ynazu y Paano beorpan ca 3BameM eleKTpoTeXHHYapa 3a
NPUjEeMHY U CTYAH]CKY paJuo TEXHUKY U 3alolllJbaBa ce y TexHui Paguo beorpana, roe ocraje
10 2006.

VY TOM MepHoay 3alouui-€ W CBOJy MY3HUYKY KapHjepy Kao TEKCTOmucall U (pOHTMEH rpyre
Orthodox Celts.

Bprno 6p30 3amounme 1 BOAUTEIHCKY U YPEIHUUKY KapHjepy.
Cruue nunenny u 3Bamwe Juzajuepa 38yka 2000. ronune.

2006. nmpenasu y penakiujy O06pa3oBHOT mporpama 3a Jieiy, miiaae u nopoauity Paguo beorpana
1, rme HacTaB/ba Ja paad a0 JaHac: ypehyje, MOHTHUpa M BOIU E€MHCH]jE, THIIE CICHapHhja U
KpaTke Mpuue 3a Jelly 3a morpede mporpama.

baBu ce pok KpUTHKOM 32 MHOTE Me/IHje.

On 1993. je tekcrommcarn u ¢ppoutmer rpyme Orthodox Celts ca kojoM je u3mao 6 CTyIHjCKHX
anbyma.

JloOuTHHK je OpojHUX MPU3HAKHA U3 00JACTH MOMYJIapHE U POK MY3HKE.

[Ipencrasibao je Pagno beorpax 2016. Ha mehyHapomnom mpojekry ,,CBercku Jlan My3zuke™
pamuodoHCcKUM nenoM ,,CuHanIyH MuTomoruke.

Hanucao je nBe kmure: ,,YcHynu 3majeBu u ,,Kyha ox mecama® - (uzgame penakidje y Kojoj
pamm).

Carpynom Orthodox Celts 3a6enexwuo no cana npexo 1000 HacTyra mimpoM cBeTa.



Aleksandar PETROVIC

Musician, sound designer and journalist, editor of complex programmes, employed at the
Education Programme for Children, Youth and Family in Radio Belgrade 1.

After completing secondary school in 1989, he joined Radio Belgrade as electrotechnician for
receiving and studio radio technique and started working in the Technical Department of Radio
Belgrade, where he worked until 2006.

During that time, he also started his music career as songwriter and lead vocalist of the band
Orthodox Celts.

Very soon he started his career as programme host and editor, as well.
In 2000, he earned his license and title of Sound Designer.

In 2006, he transferred to the Education Programme for Children, Youth and Family in Radio
Belgrade 1, where he has worked to this day, editing, producing and hosting programmes, and
writing scripts and short stories for children for the purpose of the programme.

He works as a rock critic for many media.

Since 1993, he has been the songwriter and lead vocalist of the band Orthodox Celts. Together
with the band, he released six studio albums.

He has won many recognitions in the field of popular and rock music.

In 2016, he represented Radio Belgrade on an international project “World Music Day” with a
radiophonic piece titled “Sindidun Mitologike”.

He wrote two books, “Usnuli zmajevi” (Sleeping Dragons) and “Kuca od pesama” (House Made
of Songs) — published by the department he works in.

With the band Orthodox Celts, he has performed more than 1000 times all over the world.



JAp Hapna llleBa

Jp Hana lleBa je Hayunu capagHuk Ha VHCTUTYTY 3a mearoiika MCTpakuBama. tbeHo moswe
MHTEpECOBamba M UCTPAKUBAKha Cy Pa3BOjHA NMCHXOJMHIBHCTUKA, paHa MHCMEHOCT, MOPOJUYHHU
KOHTECT W KOTHUTHUBHH pa3BOj, JApaMcka wurpa. JumiomMupanu je ¢QWIonor w3 OIIITe
JUHIBUCTHKE. JIOKTOpaT M3 INCUXOJIMHIBUCTHKE cTekia je Ha JlemaprmeHT o¢ Ilcymxomnory,
VYuusepcury o¢ Crupnunr, Crupnunr, Cuomiang, YK. YuecTByje y npojekruma MuHHCTapCTBa
NPOCBETE, HAyKe M TEXHOJOUIKOT pa3Boja Pemybnuke CpOuje, ka0 W y APYyruM HpHjEeKTHUMA.
Unan je ypehuBaukux ogdopa gaconwmca, MoHOrpaduja, 6aBu ce pelieH3njaMa HayqIHUX pajoBa U

npojeKaTa, Kao U MeJaromKiuM pajoM.

PhD Nada Seva

Dr. Nada Seva is a research associate at the Institute for Pedagogical Research. Her fields of
interest and research are developmental psycholinguistics, early literacy, family contest and
cognitive development, drama. He is a graduated philologist in general linguistics. She holds a
PhD in Psycholinguistics from the Department of Psychology, University of Stirling, Stirling,
Scotland, UK. He participates in projects of the Ministry of Education, Science and
Technological Development of the Republic of Serbia, as well as in other projects. He is a
member of the editorial boards of journals, monographs, reviews of scientific papers and

projects, as well as pedagogical work.



“YKPIUTEHE PEYN”

YyecHUIIM:

JAp Hapa IlleBa, cTpy4yHa capajHuLa y eMUCHjH, IICHXOJIHHIBHCTKH A

Maja Pagosuh, mama, ca cunoBuma Bykmanom u Bugakom

Maruja, neuak

‘Bypbha, neBojunua

AHa, 1eBojuuIa

Mapxko /loopusioBuh, AHuH Tara

Amba, 1eBojunua

Ileha MuhoBuh, AmuH TaTa

Janujena Auapejuh MuhoBuh, Abuna mama

dymko PagoBuh, aytop ,,IlnaBor 3ena*, cammak u3 Apxuse Paguo beorpaga

Becna hoposuh byrpuh, ayrop emucuje

*kk



CROSSWORD

Participants:

PhD Nada Seva, expert advisor on the show, psycholinguist

Maja Radovi¢, mother, with her sons Vukman and Vidak

Matija, boy

Durda, girl

Ana, girl

Marko Dobrilovi¢, Ana’s dad

Anja, girl

Peda Micovié, Anja’s dad

Danijela Andreji¢ Mi¢ovi¢, Anja’s mom

Dusko Radovié, author of the “Blue Bunny”, recording from Radio Belgrade’s archives

Vesna Corovi¢ Butri¢, author of the show

*kk



Jp Hana Ilesa:

Jlete nonas3u ne()MHUTHBHO HA CBET C MOTEHIM]aJIOM 32 je3HK KOjU c€ OHJla MaHudecTyje, peaausyje, Kpo3
TOBOP aJI MOJKE U KPO3 MHCaHy KOMYHHKAIIH]y U KPO3 HEKE Ipyre Meauje.

My3uxka

dymxo Pagosuh:

,»IpH caMm 3eMJbE Mpenas3uo,
Y TP TOPE NPEras3uo,

Y TPU MOpa NPETIOBUO —
JIOK ra HACAM YJIOBHO,
IInaBor 3e11a,

JyqHOT 3€1a,

JEeIUHOT Ha CBETY.*

My3uxka — CteBan Jloopora

Jp Haga lleBa:

AnM OHO IITO j€ jako BaXKHO IOpPEI TOr OHOJIOIIKOI MOTEHIMjasia je, HapaBHO, TO OKPYKEHE Koje
CTBapaMo 3a mera jep 0e3 mera HeMa TOT OCTBapemha OMOJIONIKOT MOTEHIIMjala ca KOjuM ce My pahamo,
10 KOM CMO MH Kao0 BpCTa jeIMHCTBEHHU.

My3uxka — buba Kperuh — YenaBanka

Jp Hana Ilesa:

Jako BaxHa cTBap je Ja ra OKpYKHMO INTO BHUIIIE je3UKOM U TOBOPOM, OHO Ka0 peajH3al{joM Haller
TOBOPHOT TOTEHIIHjaja. ..



Baby’s babbling

PhD Nada Seva:

A child definitely comes into this world with the potential for language, which is then manifested through
speech, but it can also manifest itself through written communication or some other media.

Music — Stevan Dobrota

Dusko Radovi¢:

“I’ve crossed vast lands,
And huge scorching sands,
I’ve sailed vast seas —
And caught it with glee,

A blue bunny,

Odd bunny,

One of a kind...”

Music — Stevan Dobrota

PhD Nada Seva:

But what is really important aside from that biological potential is, of course, the environment we create
for the child, because without that, we cannot achieve that biological potential we are born with, which
makes us unique as a species.

Music — Bilja Krsti¢ — Lullaby

Dr Nada Seva:

It is very important to surround them with as much language and speech as the implementation
of our speech potential...



bebda u mama ,,pasroBapajy“

Ap Hapna lllesa:

...On HajpaHujer y3pacra jep 3HAMO Jema MOTY Jia 4yjy TO INTO MH TOBOPHUMO jOII Y
NPEHATaTHOM MIEPHOLY, Y CTOMAKY...

My3uxka — busba Kpctuh — YenaBanka

Jp Hapna llleBa:

..Jlomyie, Taj, He 3HaM Ja I aKO Cajf CTaBUMO, OBAKO, PYKY MPEKO CBOjUX ycCTa, KOJUKO he
CITyImaoIy Mohu J1a pa3yMejy IITa TOBOPHUMO aji Kao KaJi OMCMO CTaBHJIM OBAKO PYKY MPEKO
ycTa Tako OHM 4yjy 300T cToMaka Kao Oapujepe, aju 3HaMo 1a ce Beh y ToM HEKOM IpeHaTaTHOM
nepuojy pa3BHjajy AEJIOBU MO3ra, Tako3BaHa BeHukeoBa obmact, koja omoryhasa 1a, koja je u
KacHHje 3aCiIy’KHa 3a CIIOCOOHOCT JIa 4yjeMo IJIacoBe, JIa 4yjeMo KOMOWHAIMje TJIacoBa Koje ce
KacHHUje peajn3yjy Kao HEKe pedH, HEKe jeIHOCTaBHHjE HMCKa3e, ajJl TO Tpaje MOCje jOIl JOK
noheMo 110 3peNIOCTH TJIe MOTY OHH CTBAapHO Jia UCKaXKy cele.

My3uka — bussa Kpctuh — YenaBanka

Ap Hapga lllesa:

Mu He 3HaMO, Y CTBapH, KOJMKO MOTY PEUH Jia Ce CETe, YCIOBHO PEUYeHO MOTY MPe MOXK/a pUTMa,
MOTY Heke 00je I71aca, HEKUX KapaKTepUCTHKA KOje Cy crenuduyIHe 32 TOT TOBOPHHUKA KOJH MM CE
HajBuIIe oOpaha, a To Cy, y cTBapH, Hajuemnrhe MaMe 3aTo MITO HOce OeOe EeBET MECEIH, Ak OHE
MOTy Ja 4yjy U Tare u cBe yKkyhane.

dymxko Paxosuh:
,,111aBu 3ert1,
Yy/IHHU 3€ll,

JETMHU Ha CBETY.



Baby and mom are “talking”

PhD Nada Seva:

...From the earliest age, because we know children can hear what we say in the prenatal period, in the
belly...

Music — Bilja Krsti¢ — Lullaby

PhD Nada Seva:

...Although, if we put our hand over our mouth, like so, I don’t know whether the listeners will be able to
understand what we are saying. But if we were to put our hand over our mouth like this, that is how they
hear because the belly acts as a barrier. However, we know that in that prenatal period, parts of the brain
are already being developed, the so-called Wernicke area. This area is later responsible for our ability to
hear speech sounds, to hear combinations of speech sounds that are realised as some words, some simpler
utterances. But this lasts for some time, until they reach an age where they can really express themselves.

Music — Bilja Krsti¢ — Lullaby

PhD Nada Seva:

We don’t actually know whether they can remember words. They might remember rhythm, a tone of
voice, or characteristics that are specific for the speakers who talk to them most, and those are in most
cases moms, because they carry the babies for nine months, but they can also hear dads and other family
members...

Dusko Radovi¢:

“A blue bunny,
Odd bunny,
One of a kind.”



bebda u mama ,,pasroBapajy“

My3uka — bussa Kpctuh — YenaBanka

Bykman:

[Ta Mmoxe na roBope 6e6ehu je3uk, an’ He MOXKe J1a TOBOPH Kao JbYIIH.

JAp Hapna llleBa:

Camo UMHUTHpajy KOMYHHKaLKjcke oOpaciie, HapaBHO TO je OECMHCICHO IITO OHU NpPUYajy, HeMa
HHUKaKaB CMHCAO. ..

Bykman (ca BugakoMm y no3aaunm):

Onu roope nomTo hyre y cTomaky, OHJa OHM HE yMe]jy J1a ToBope Oamr 7o00po Kao mpaBu JbYIIH,
Kao YOBEK, a KaJl Ce pojie OH/Ia MOpPajy J1a ux Oyae TOKTOpH, 3aT0 HE Moxe Oeba aa mpuya.

Jp Hapna llleBa:

Anu pomauTeshbH, OJHOCHO, OApACiIH OJroBapajy Ha TO Aajyhu Heka Tymauema, OHJa OHU
HaCTaBJbajy...

be6a nu mama ,,pazroBapajy*

JAp Hapna llleBa:

... Tako ma Taj KOMYHHUKAIMjCKA 00pa3all je€ OHO IITO C€ KOJ JICIe HajpaHHje pa3BHja Ma TEK OHJA
ce TIONMyHmaBajy TH, Kako Ja KaKeM, CJIOTOBH, OJHOCHO, Tpa3HUHE TIPBO HEBEpOAITHUM
CUTHAJIUMA, MIPBO UJIC OHO: PeY ILTYC TeCT Y KOMYHHUKAIIMjH TIa OHJIa TTYHOM PEYCHUIIOM. ..



Baby and mom are “talking”

Music — Bilja Krsti¢ — Lullaby

Vukman:

He can talk baby talk, but not like people.

PhD Nada Seva:

They just imitate communication patterns. Of course, what they’re saying is meaningless, there is no
meaning there...

Vukman (with Vidak in the background):

They talk, since they are silent in the belly, then they can’t talk well like real people, like adults, and when
they’re born, the doctors have to wake them up, that’s why a baby can’t talk.

PhD Nada Seva:

... But parents, or rather, adults, respond to that, provide some interpretations, then they continue...

Baby and mom are “talking”

PhD Nada Seva:

...So, that communication pattern develops first in children, and then those, so to say, slots, or
rather, gaps, are filled with nonverbal cues first, like this: a word plus a gesture in
communication, and then a full sentence...



beba n mama ,,pazroBapajy*

Ap Hapna lllesa:

...ATM KOMYHUKaIIUJCKU CUTHAJIA, Y CTBAapH, CYy OHO IIITO CE€ MPBO pa3BHja KOI JCIE U TO j& OHO
Ha 1mTa Tpeba poauTeSbH O HajpaHMjeT y3pacTa Ja oOpaTe MakKmy: KOJHMKO JeTe KOMYHHUIIHPA,
BepOaIHO, HeBepOaJIHO, CMHUCICHO, HECMHCIICHO, HUje Ba)XKHO, BXKHO je Ja MOCTOjU Taj TOK y
pasroBopy.

bebda u mama ,,pasrosapajy*
Mama: O, nena moja, o apara moja... [1a je n‘ hemr TM TO MEHH Ja IPOTOBOPHUILL...

My3uxka — CreBan Jlob6pora

dymxko Paxouh:

,,OBaj 3€I1 3Ha J]a CBUpA,
OBaj 3€I] 3Ha Jia TUIeTe,
OBaj 3€II py4yak KyBa,
oBaj 3e11 kyhy mere,
OBaj 3€II IJIECTU yME,
OBaj 3€Il JKETH yMe,

OBaj 3€II ITUTH, TUTH

¥ (QpaHITyCKH TOBOPHUTH,
CBE pa3yme.

IImaBm 3em,

YYITHU 3€Il,

JEAVHU Ha CBeTY."

("KeHCKH IJ1ac TUXO0 Yy no3aguHu: , IlnaBu 3en, 4y Hu 3eu, jeAUHUA HA CBETY*)

Jere ropopu Ha ¢ppaHIyCKOM

My3uxka — CreBan JloOpora



Baby and mom are “talking”:

Baby: gurgling

Mom: What are you saying...

PhD Nada Seva:

...But actually, communication cues are the first to develop in children, and that is what parents should
pay attention to from the start: how much the child is communicating, verbally, nonverbally, with or
without meaning, it doesn’t matter, what’s important is that there is a conversation flow.

Baby and mom are “talking”:

Mom: Oh, honey, oh, sweetie... are you about to talk...

Music — Stevan Dobrota

Dusko Radovi¢:

“This bunny can play,
This bunny can knit,

It can do ballet,

It can babysit,

This bunny can dance,
This bunny can prance,
And perchance find gold
In France

At first glance.

A blue bunny,

Odd bunny,

One of a kind.”

(female voice quietly in the background: “A blue bunny, odd bunny, one of a kind...”)



Jere roBopu Ha ppaHIyCKOM

My3uka — CreBan JloOpota

JAp Hapga llleBa:

Jemnom kama yhe y Taj mpolec, IOCTOjM KOHCTaHTHA Ta MOBpaTHa crpera m3mehy je3smka u
MHUIBEHA, TO je Burorcujancka npuya, ajim €Bo caj j1a ce poKycupaM camo Ha je3UK U pa3Boj,
Ha TpUMeEp, YUTATAYKNX KoMIieTeHIrja. Kox HopmaliHe ferie mocToju Ta moBparHa crpera. Tu ga
0u pa3zymeo TEKCT, MOpalll Ja uMaill oJpel)eHr peuHuK: U Mo MHUPHUHH, 0 OPOjy pedn Koje umal,
Y TI0 TyOWHU, KOJHMKO 3HAYCHa BE3yjell 3a HEKY ped.

Maruja:

Ja xan cinymam crapuje u miahe Jpyne, ja MX CBE pa3yMeM, 3aTo IITO 3HAM CBE DEYH.
®pKacTUYHO, TO HE 3HaM, ajl’ HELITO 3HaM.

‘Bypha:

®pracTUYHO 3Ha4YH (PAHTACTUYHO.

Marnja:

U ja cam TO pek‘o.

Ap Hapna llleBa:

BorarcTBo OykBaJlHO 3HA4M TO: J]|a MMa U MHOTO PEYH Yy CBOM PEYHHMKY @I OHO Ha IITa ce He
obOpaha TONMMKO MaXmkE je KOJUKO PA3TMUUTHX 3HAYCH-a BE3yje 32 HEKY ped M OHJa Ce€ Majo, y
cTBapu, nocsehyje naxxmwa ToMe J1a ce AelM Taj peyHuK npoayosbyje. Kpos unrame mu, y cTBapi,
OHJIa IPOIIUPYjEMO, TO JeCT, IPOAYOIbYjeMO HAIll PEYHHUK.



Child speaking French

Music — Stevan Dobrota

PhD Nada Seva:

Once it starts the process, there is a constant two-way connection between language and thought, that is
the Vygotskian theory. But let’s just focus on language and the development of, for example, reading
competencies. In typical children, there is that two-way connection. If you are to understand a text, you
should have a certain vocabulary that is wide enough and deep enough regarding the number of words
you have and all the meanings you link to a word.

Matija:

When I listen to old and young people, I understand everything, because I know all the words.
Fantabulous, I don’t know that one, but I know some.

Purda:

Fantabulous means fantastic.

Matija:

That’s what I said.

PhD Nada Seva:

That is precisely what a rich vocabulary means: that kids know a lot of words. However, not a lot
of attention is paid to how many different meanings they connect to a single word. Also, not a lot
of attention is paid to deepening the kids’ vocabulary. We expand, that is, deepen our vocabulary
through reading.



Tara Mapko nu AHa Bek0ajy U3roBop ,,KOMIUIMKOBAHUX PeYM:

[TonokareneTs, eKCIepUMEHT, OTOpHUHONIapuHroior, PejkaBuk, byuymOypa.

My3uka — Anekcanapa AnekcanapoBuh

Ap Hapa lllesa:

Ja 6ux ciaymame U YhTame cTaBUja MOJ JeAHY Kany 3BaHy KOMyHHKAIIHja.

Tara Ileha ynra Ambu

Ap Hapga lllesa:

To je camo pa3zmuuuT 00K KaKO MU HCKa3yjeMO je3UK.

Ileha:

Tu 3nam mta cy oe npenone? To cy Maje orpaauiie Koje KOmH Tpedajy Aa Mpeckode Kajaa ce
TpKajy, Buaum Ha ciunu. Cripemna, Yaponujo?

Ama:

ITo je 30By Yaponuja?

Ileha:

I1a Tako cy namu mMe OHOM KOmY. Kako ce 30Be KOB KOjer CH TH jaxalia, 0Baj MOCIIEAbU KO ?



Dad Marko and Ana are practicing the pronunciation of “complicated” words:

Popocatépetl, experiment, otolaryngologist, Reykjavik, Bujumbura.

Music — Aleksandra Aleksandrovic¢

PhD Nada Seva:

I would place listening and reading under one umbrella called communication.

Dad Peda is reading to Anja.

PhD Nada Seva:

This is just a different form of how we express language.

Peda:

You know what these hurdles are? Those are small fences that horses need to jump over when they race,
as you can see in the picture. Ready, Magic?

Anja:
Why is she called Magic?

Peda:

That’s how they named that horse. What’s the name of the horse you rode, the last one?



Ama:

Cesep.

Ileha:

Ceep. A oHU paHH]j€ KaKo ce 30BY?

Ampa:

I'anrana, Knapa, Ilerpa u 3Be3nuua u Knapuna.

Ileha:

Jecre.

My3uka — Anekcanapa AnekcanapoBuh

Ap Hapga lllesa:

Yurame je Aeo ciaymama. AKO My YMTaMO Hamlac J€T€ Hac HajBUIIE CIIyIla, MOXIA, akKo
aMETHO KOPHCTUMO CIMKOBHHUILY I1a TIOBEXKEMO Ca CIMKOM, MY OJIaKILIaMO MPOLEC pa3zyMeBamba
aJIi TOBOP Je(UHUTUBHO JI0J1a31 MOCHe cayllama. JleTe npBo pa3yMme na TeK OHJia poroBapa.

My3uka — Anekcanapa AnekcanpoBuh

Ileha:

3auyo ce arutay3. Tata je Tammiao racHuje of cBux. ,JlloGenuna cu!“, y3Bukuyo je, ,,.bpaBo!*
Mununa ce carHyna u mnotammaia Yaponujy. ,.E, oBo je Ouna mpaBa wapomnujal, xazana je
nonocHo. U, monuu cy go noodene.



Anja:
North.

Peda:

North. And those before that, what were their names?

Anja:

Gaitana, Clara, Petra and Starlet and Baby Clara.

Peda:
That’s right.

Music — Aleksandra Aleksandrovi¢

PhD Nada Seva:

Reading is a part of listening. If we read aloud to them, the child will listen to us most if we use a picture
book and connect that with images, so we can make the process of understanding easier, but speaking
definitely comes after listening. The child first understands, and then talks.

Music — Aleksandra Aleksandrovié¢

Peda:

The room broke out in applause. Dad clapped louder than anyone. “You won!” he cried.
“Bravo!” Milica ducked and patted Magic. “Now this was real magic!” she said proudly. And
that’s how they won.

Anja:

I, znate $to je ona bila tuzna? Zato $to ne voli buku. Oni samo ovako tapsSu a njoj to smeta, pa
je...



Ileha:

[Ta To jy je mnammio anu, MOMITO C€ TUIANKIa, OHA j€ yMesa Ja CKOYM BUCOKO M OHU CY TaKo
MPeTo3HaI, je JI° TaKko, JIa OHa yME JIeNO Jla CKade M OJIBEJH Cy je Ha TPKY ca MpeCKaKambeM
IpernoHa 1 Ty je Ouna Hajoosba.

Ampa:

A OHM JPyTH TO HUCY MOTJIU.

Ileha:

[Ta onu cy MomIIM aju HE Tako J00Po, je 11° Tako?

Ama:

U cBe cy ca rpemkomM mpecKoYrIu.

Ileha:
Hobpo.

My3uxa — Anexcanopa Anexcanoposuh



Anja:

Do you know why she was sad? Because she doesn’t like noise. They just clap like this, and it bothers
her, so she...

Peda:

Yes, she was afraid, but since she was afraid, she jumped high and that’s how they recognised her, right?
They knew she could jump nicely and they took her to a hurdle race, where she came first.

Anja:

The others couldn’t do that.

Peda:

They could, but not that well, right?

Anja:

And they made mistakes on every hurdle.

Peda:
Okay.

Music — Aleksandra Aleksandrovié



Ap Hapna lllesa:

Cgaku norahaj, ykipyuyjyhu u ynTame KibHra ca Jerom, Tpeda aa Oyzie moBoj 3a pa3roBop.

Mama yuta AU

Mama:

Mao oBako jaa ce ciymamo. E, koje xohemr mpBo?

Ama:

IIpBo xohy oBaj - ,Yaponuja“.

Mama:

;MJapomja“? To je oBo. ,,[lonujeBa yaponmja“. (Mama mounme Ja YUTa HATIAC). 3a4yo ce ariay3.
Tara je Tammao racHuje of cBux. ,IloGenuna cu!*, y3sukuyo je, ,,bpaso!* Mumnuia ce caruyna
u noranmana Yaponujy. ,,E, oBo je Ouna npasa yaponujal®, kazana je mOHOCHO.

Ampa:

Huje Tpebano na ce TakMU4M y OHOM TIPBOM.

Mama:

Hero?!



PhD Nada Seva:

Each event, including reading books with children, should be cause for a conversation.

Mama is reading to Anja.

Mom:

Let’s listen for a bit. Which one do you want first?

Anja:

I want this one — “Magic.”

Mom:

“Magic”? This is it. “Pony’s Magic”. (Mom starts reading). The room broke out in applause. Dad clapped
louder than everyone. “You won!” he cried. “Bravo!” Milica ducked and patted Magic. “Now this was
real magic”, she proudly said.

Anja:

She shouldn’t have competed in the first one.

Mom:

Where else then?!



Ama:

Hero xox IMPCIIOHA.

Mama:

ITo?!

Ampa:

[Ta, 3aT0 MITO BUAMII KaKo je 6e3 rpemke mporia.

Mama:

[Ta mrra Mucaui, 3amro?

Ampa:

[Ta, 3aTo mTo je Yaponuja 3Hama a CKOYHU TIpe.

My3uxka — Anekcauapa AnekcanapoBuh

Ap Hapna Ilesa:

Axo UM yHTaMO camo, 0e3 J1a pa3roBapaMo C BUMa O TOME IITa CMO MPOYUTANIH, HE MOTY Ja
KaXeM Ja jeé UCTO Kao Jla CMO MM IyCTHWJIM KaceTO(OH W OCTaBHJIM MX Ja CIYIIajy WM HX
CTaBWIM TIpe] TEJICBH30p 3aTO IITO YWTAamEe JeNM WM YHTamke ca JEHOM MOoApa3syMeBa Taj
(GU3MYKN KOHTAKT KOjH je, Y CYIITHHHU, HajBAKHUJU y MPOIIECY jep Ce KOJ Hhera cTBapa Ta Be3a,
ocehajHo ce nere Besyje 3a Bac Kpo3 Taj (U3UUKH KOHTAKT KOJH OCTBapyjere ca UM U
HajBa)KHU]je, y CTBapH, pOAUTEIHH Tpeba /1a YuTajy ca JeLoM 300T Tora NpBEHCTBEHO.

My3uka — Anekcannpa AnekcanapoBuh



Anja:

She should have competed with the hurdles.

Mom:
Why?!

Anja:

Because, you see, she did it without any mistakes.

Mom:
Why do you think that is?

Anja:

Because Magic knew how to jump before.

Music — Aleksandra Aleksandrovié¢

PhD Nada Seva:

If we just read to them, without talking to them about what we’ve read... I can’t say it’s the same as
playing them a recording and leaving them to listen, or putting them in front of the television set, because
reading to children, or rather, reading with children, includes that physical contact which is, basically, the
most important thing in this process, because that connection is formed, the child is connecting with you
through that physical contact that you achieve with. That is why parents should read with children.

Music — Aleksandra Aleksandrovic¢



Ap Hapna Ilesa:

Jenan ox npBUX cUrHama, y CTBapH, J1a je IeTe CXBATHJIO IITA j€ CYIITHHA YUTamka je Kaj JeTe, He
caMO uYWTama, Hero, TO je jeJaH Of MPBHX IOKa3aTesba Ja je JETe pa3yMeso 4YeMy CIyXH
HCMEHOCT TeHEepaJlHO, je KaJla pajau ,,Kao Jia — MUcame™ WM ,,Kao Ja — YATamke", MTO je HeKH
HajBUIIIA HUBO jep OHM pazyme]y QyHKITH]Y.

dymko PaxoBuh:

,»Ja ra XTeJ10X Bama J1aTy,
Jla Bac Muje,

Jla BaM Iyje,

J1a BaM KpojHu,

Jia BaM Opoju,

Jla BaM TUIETE,

Jla BaM MeTe,

Jla BaM KyBa,

Jla BacC 4yBa,

7la BaM TIeBa,

CJIMKE IIapa

1 (hpaHIlyCKH pa3roBapa.
IImaBm 3em,

YyJIHU 3€ll,

JEAVHU Ha CBeTY."

("KeHCKM IJI1aC TUXO Yy M03aauHu: ,,IliaBu 3eu, 4ynHu 3ell, jeIMHA HA CBETY...)

Ap Hapna lllesa:

,Kao nma — ¢paniycku*, roBoputH (HpaHIlyCKH, ,,Kao Ja‘“ aKTUBHOCT j& HEIITO IITO C€ jaBJba OKO
JIpyre TOIWHE KOJ Jielle W MPEACTaBJba OCHOBY 3a Pa3BOj je€3MKa CYIMITHHCKH 3aTO IITO j& TO
HENITO IMTO TH, KaJa OWI0 YeMy MPHIOMAIl HEKO JPYro 3HAuYeHmhe, TO je CYHITHHA je3HYKOT
pasBoja u Kaja JeTe ,,Kkao Ja‘ yuTa Win ,,kao aa‘ muiie 1e()uHUTBHO Tpebda Ja ra mycTUMO.



PhD Nada Seva:

One of the first signals that the child understands the point of reading, well, not just reading, as this is a
signal that the child understands what literacy in general is for, is when it engages in “make-believe
writing” or “make-believe reading,” which is the highest level, since they understand the purpose.

Dusko Radovic:

“It would be a gift to you,
Since it sows,
And it mows,
And it cooks,

In a nook,

And it sings,
And it swings,
And it draws
With its paw,
And it sweeps
And it sleeps,
Counting sheep.
A blue bunny,
Odd bunny,
One of a kind.”

(female voice quietly in the background: “A blue bunny, odd bunny, one of a kind...”)

PhD Nada Seva:

To speak “make-believe French”, any “make-believe” activity is something that appears around
two years of age in kids and it represents a basis for the development of language, because, when
you add some other meaning to anything, that is the essence of language development. When a
child engages in “make-believe” reading or writing, we should definitely leave them to it.



Aymko Paxosuh:

,,CTaBux 3ema y Topoak

na MmoKypHuMm CB0joj Kyhu.
An‘ xag 6e‘cmo ucnpen kyhe
ctaze 3eunh ga manyhe:

- [Tyctu Me, noBue,

Xpabpu J10BYE,

Jla OYelJbaM KOcYy,

Jla YMUjeM JIUIIE,

Jla iCEYeM HOKTE,

Jla KCTIPaBUM CTac,

Jla yIeCUM TJiac,

HEeK‘ BHJIE JIella TUIaBoT 3el1a,
YYIHOT 3€11a,

JEAMHOT Ha CBETY.*

Mysuka — CteBan [JoOpora

JAp Hapna IlleBa:

Jle(pMHUTUBHO, MEHTAJTHE CJIMKE W CIIOCOOHOCT 3aMUIIJbaha OHOTA IITO 9yjeMO, U KPO3 TOBOp U
KpO3 YHTamke, a HAJBUIIEC KPO3 YUTAE, je Takohe pa3BojHA CTBap. 3HAYM, JieIla TO HE MOTY Ja
pane ox Hajmuaher y3pacra. [IpBu 3Ha1M ce jaBsbajy usMely Tpehe u 4eTBpTe roAMHE alnu TO je
JIAJIEKO O] OHOTa KaKO OJIpacii paje W Ta CIIOCOOHOCT ce pa3BHja O OCMe roauHe. Y 0CMOj
TOIMHU MOXXEMO Jla TOBOPUMO JIa UMaMO CIM4YHE oOpaclie, MU OIpaciH, ca JeIoM U 3aTo ce
TOBOPU O TOj TEXHHIIM 3aMHUIIJbarhba OHOTA IITO YUTaMO, Ka0 KPO3 MEHTAJIHE CIIMKe, TeK Kaja

Jiera KpeHy y IIKOIY.

My3uxka — CreBan JloOpora



Dusko Radovié:

“I snagged the rabbit,

As luck would have it.
But at my door, right before,
It implored:

- Release me, huntsman,
Oh, brave huntsman,

To comb my hair,

To wash my face,

To clip my nails.

Give me a chance,

to fix my stance.

I’ll be funny, a real bunny,
0Odd bunny,

One of a kind.”

Music — Stevan Dobrota

PhD Nada Seva:

Definitely, mental images and the ability to imagine what we hear, both through speaking and reading, but
mostly through reading, is also a developmental thing. Children cannot do that at the earliest age. First
signs appear between three and four years of age, but that is far from what adults do and that ability
develops until we’re eight. It’s only at that age that we can talk about similar patterns between us, adults,
and children. That is why we talk about the technique of imagining what we are reading, as through
mental images, only once children start school.

Music — Stevan Dobrota



Aymko Paxosuh:

»AJI* ce 3ell HE YMHU,
HUT® UCIIPABH CTac,
HUT® J0TEpa 1iac,
Beh mooexe,

0j, Hecpeho,

Ha Kpaj CBeTa,

0j, HEBOJBO.

IImaBm 3em,

YyJIHU 3€ll,

jenuHu Ha CBETY.

Mysuka — busba Kpetuh — Yenaanka

Ap Hapna Ilesa:

Ha »aiocr, ca oBe apyre cTpaHe, Kaj J0)eMo 10 Kpaja )KUBOTA, Ia Kaj HAaC TIOTAKHE HEIlTO IITO
ce 30Be JIeMeHIja, AJXajMep, 1 Tako Jajbe, TO Hac Herjle Bpaha Ha MOYeTKe.

My3uka — busba Kperuh — YenaBanka

JAp Hapna Ilesa:

Ha one mouetke Hevera mro ce HUje cehao paHHje caja Mouube Aa U3BIayu u3 oora. To je Ta,
TaKO3BaHa, TyroTpajHa MEMOpHja IJje MU IMYHUMO Halll, y CTBapHu, CUCTEM CBUM TuUM cehamima
aJly, 3aTO IITO Cy OHA MHOTO JAJEeKO Y MPOIIIOCTH, HE MOXEMO TaKO JIAKO Ja JOTPEMO 10 HHUX
071 CBAaKOJHEBHUX JICIIaBamba, U TaKO Jajbe, jep MU CTAIHO IMyHMMO Ham cucteM. E, oHga kama
IpecTaHeMo J1a MUCIMMO O CaJlallllboCcTH, He cehaMo ce cana.

My3uka — bussa Kpctuh — YenaBanka



Dusko Radovié:

“The bunny lied.

I gave him a chance,
To fix his stance,
But he ran,

To Japan,

Oh, damn.

A blue bunny,

Odd bunny,

One of a kind.”

(female voice quietly in the background: “A blue bunny, odd bunny, one of a kind...”)

Music — Bilja Krsti¢ — Lullaby

PhD Nada Seva:

Sadly, on the other hand, once we reach the end of life, and when we’re touched by what they call
dementia or Alzheimer’s, and so on, it brings us back to the start.

Music — Bilja Krsti¢ — Lullaby

PhD Nada Seva:

To the very beginning, something they couldn’t even remember earlier, but now they start pulling
memories out from there, from the so-called long-term memory. We fill up our system with all those
memories, but, because they are so far in the past, we can’t reach them so easily, overwhelmed by
everyday events, because we are always filling up our system. Once we stop thinking about the present,
we remember.

Music — Bilja Krsti¢ — Lullaby



